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HOW MUSEUMS CAN MOS] 
WISELY DISPOSE Ol 
SURPLUS MATERIAI 
lhe recent Ctlol of surplus mate 
I | D Lhe Vie ropol ) \\ Seum oO \rt 
} excited Wide tere provoked 

some cl n 

It evident that our public museun 
meet ew problem. Hitherto thei 
( ( enort | been tO acquire } 
ot them 1 t he n tO disper ( )} 1eT 
ones | e reached the lm Ol Wo! 
Dp ( Some | ive even Treé ali 1 the Limit « 
\ t | t , \r rj 
\ \\ | \\ 


1 ( \I re re Ons! CCeS- 
| Which cannot wisel 
( C4 ed purchases which the 
( resources ¢ uur museums enabl 
el 1 ec. Moree r, then ms are 
low example of private collectors 
A ( \\ enevel ble »obt 
‘ ( t ‘ rl ( ra ne | 


Sometimi s being done rel ntly for 
‘ ; | : : ' | 
ntimental re ons. Sometimes it Nas deen 
j + +) | | n.d wh } nte th 
mn e loss « riend, who resents the 
j ] , | 
\\ drawal trom exhibition o ( eh 
red Sut mi done 
Nor is on] n er of lim ed spac 
| +} ri P 1] ' 
| lt ( ( I Vate collector ( 
j . ] . | 
Weeding process ne Involve né 
ng more I hangve of taste In the cas 
, 
public Museum it becomes a matter of 
lu In both cases it involves selection of 


show and show it. The 


private collector need only follow his ows 
Whim. The public eum mus low t 
ccepted Ons ¢ ( 

\\ IScums S Wel ( l art 

I ( re ( t WiISd ) 

1) CS eC Wl ed VS lI 

er ¢ s Enelis e beauty.” he ex 

( ) e 7 MerOS ( 
H the new probl ot dispers 
\I ( Stel I Vin oO if 1seul 

e greater more d lt roble 

Nor problen fined rt musi 

ee ( cerns 1 I | I St S 
Storical societies nd evel S 
whose function ts to collect d preser\ 

i I whet all we I Ss ourselves 
WI | eourl seums accepted that tor 
which the now find no use and wl 
hev must dispose o | no real critics 
pon their past m eement that thev have 
lone so. In the beginning they could not 
wisely refuse anvthing; they must perlor 
make friends by accepting gifts, even under 
onditions which thev now find burdensot 
nd detrimental. Often it was only 
cepting such conditions that thev < 

r \ he ts. That tl st now 
pose O ome ol thes MUtS i No Necess 
criticism of an original acceptance 

WI I I Viuseun nas aqdone should 
learly stated. It to sell at public au 
e surpl ccul | - efit 
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Much of the criticism of its action is un- 
doubtedly due what it 
has classed as surplus material 
which could be 


to misconception ol 
It has not 
sold anything utilized for 
educational purposes in its study rooms or 
elsewhere. It has not sold anvthing which 
other 


S( td 


condition has been 


acceptable on loan by 


nstitutions. It has not 


would be 
museums OI 
anv gilt to which any 


attached, and it has many gifts of this char- 


acter, the acceptance of which seems now 


iave been unwise. It has not sold anv gift 


the return of which it has not sought to 


offer to the donor. It has sold many objects 


which it obtained by purchase 


be no question as to the legal 


Phere can 
right of the Museum to sell anvthing be- 
longing to it as the result eit! 
ditional gift or of purchase ( 
um has not rested upon this legal right. It 


las accorded to 


donor the right to 


ft if he so desires. At 


every 
take back his g infinite 
searched out the present where- 
nors, or in the event of ther 
thei 


who 


executors 
could be 


and has piven eve§»rs one 
reached the opportunity of the return of his 
on of what 


\rt 


new problem of dispersal is not stat 


The Met pol 


tan Museum of has done to meet this 


\ \ loaf sca. it » th 1 1 We 
wav of defense, but so that the issue 


be one, can be defined, and also as introduc 


tory to the mention of every other method 


| or the 


of dispersal which was considered 


solution of this problem was given ver 
caretul consideration by our trustees and 


officers and determined | 


OnIV alter 


considerat on of every method PDrOPOst d 


Perhaps il S We \| to look al th 
lrom a different angle 


{ ) » nol 
irom the ans it 


Which every other museum will be ult 


mately, if not now, constrained to look at 
ecessaril ction could not wait in 
ibevance—something had to be done, some 
lecision had to be reached. Let us con 
sider all methods which were suggested 
either by our critics or by ourselves 
First, burn then Ip. This was suggested 


n the press It was verv seriously suggested 


one of 


our trustees. Another and more 
Practical-minded trustee { t I 


acetiously sug 


gested that instead of burning them up out 
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should store them in 
them at 


' ) 
rest to | rovidence 


\t lve S We 
building 


and leave the 


prool nsure 


a non-tire 


full 


value 


| person 


ally objected to the bonfire process whether 


by direct or indirect 


ful 


means 


Nothing should be destrove 


value or utility to anvone. Best 
direct method is particularly obj 
to me as a director of a fire 


company 
\nother suggestion was to 
museums 
free trom objections 
ous questions. To what 
How ims 
cast-off clothes of the Me tropol 


some of them would 


other 
many muse would 


pose 


This was a verv attract 


Which 


d wil 


1e° 
CS 


CI 


n 


Tan 
1) 


Both are waste 


( h has 
the in- 


onable 


Irance 
ther 
eC One 
Ime! 
seums 


welcome the 


Sup 


should be preferredr If the Metropol 
selected those to be thus favored, we id not 
other museums, which wert red 
have a nght to complain of unjust discrin 
nation \\ h I would he tne | {¢ 0 
donors if the Metropolitan without refer 
ence to their w shes alloc: ted selt I 
transter of their gifts to other museums 
This was one consideration upon which the 
Metropolitan decided to offer to returt 
eifts to donors. By the Museum's ado] 
this policy of return, donors would have the 
Opportunity to recapture. Donors would 
have the 1 oht either to ret n sucn ts 
themselves or to give them te museun 
ot their choice, and the Metropolit coul 
not be accused of any discrimi ( l hese 
questions related to gifts 

Other questions related to ob I 
hased. Purchases would | et r 
from money given to the Museun 

1St lo vo e to other MVUSé I 
purchased would be tant 
Metre poltan mx ( ( Cl n 
Would this. i St ( 
breach of trus sy owl I 
Metrop litan give to ¢ ern eul 
received | OT sown p \\ ‘ 
£ 19 rpl S 1 eT | \ t t t | 
} oft ir pur } { WV = ‘ 
would be wit! the | O ( 
Metropolitan, would 


would it be exy 
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fiversion of thei vould tl reasol some continually existent author 
not be unlikely to repeat thet { but to those which are irremovable. 
Another suggestion was that surplus It is not an unworthy ambition for a 
I terial ould be lent to other 1 secums donor to wish to perpetuate his memor 
or public institutions ; ll means, t by such conditions. | have frequently met 
whatever extent su loans are ceptabh donors who insisted on our accepting sucl 
By lendin:s museum does not part wit conditions as the only terms on which ther 
Whnership ) \\ recall Wel willit V TO LIVE but | have never ex- 
posses eT ed ( e T¢ ) ‘ r Nstance ( ] donor who Hd 
( r re | WW not. « explanation ree to the wisdor 
it rwist ept I on on r such cone ons 
inl ext tor ROBI W. pe Fort 
ornel ( 4 \ 
ae bs ‘ \ DECORATION BY BOUCHER 
hy Viety 1) : rs | | A \ PN ) ) 
10] 1 ae xtent poli ‘ | ( orts of Hent \ ters 
mndain | Tr t ) r hr pub ITuUSTes \| seun tne Metropolita 
yraries it I ( S pet enabdled ) CQuire decorative 
| a it 1) X { \\ I if l I ( nd W cn S Much sought 
ted throug he Amer ferat t Joucher repre the Birth and 
\rts and ) oO everv part of 1 Triumph of Ve s. Mr. Walters not onl 
ntr NO nN TeT | lk yr odey i] 1 the pr re to Ttel m of the 
et | ed rm rial sub Purchasing Committ t also mad 
( ie. B Te) mtrib ! ward pur 
nd . pened S ( ers ron \\ I was bought 5 
st lo eX Sw Vetrop ) { Was part « ‘ nous col 
CO DI ed ( of Sir R I Wallac nd 1s 
| Some ne; or cl T ( ) I I rad ] ] ( ( He \\ lI c 
\me 7 \ I] LO Sp ) ‘ rpl ( Hectr \\ CT tL | rs Mt model ]23 
material ¢ e Sugevested, one purp ( | Was T e Wor which hung 1n the 
| | per W || Vt Yeu | { ( ] B telle 1 The Bi S dt 0 : 
Co ler on o 1 rali loot Paris whe t propert yvelonged 
ds to some principl eDtl ts o Sir Richard Wallace nd. atter Bagatelle 
which n e more widel O} ir Was quit 1 the ¢ of Paris, was 
\mer nn eun est n trar rred with other articles o his collec- 
marized lows tion to Sir Ri rd’s town house at the cor- 
Do not accept gilts not likely to be per ner of the rue Lafitte and the Boulevard des 
manently usetul either tor exhibition Italiens. At his de ith Sir Richard bequeathed 
Struction I lend ne LO lead Wallace h S entire collection, the 
Do not accept gifts which may not be oreater part of which she, in turn, be- 
returned to the donors without exciting  gueathed to the British nation—the Wal- 
objection and criticism lace Collection now shown. at Hertford 
\bove all, do not accept gifts with con- House in London. The remainder of 
ditions attached which will prevent or en collection, in which this picture was In 


barrass the future development of th cluded, was willed by Lady Wallace to 51 


museum. Conditions of this character are John Murray Scott and was inherited from 


perpetual exhibition anywhere in any loca him by Ladv Sackville. The collection was 
tion perpetual grouping together perpetual sold by Ladv Sackville in 1Ol4 to Jacques 
exhibition in a particular gallet The chiet Seligmann, the Paris dealer 

objection to such conditions does not relat Fak a igs H_ 803%: w. 78 inches. G 
to those which were attached for onh He 5 SE De ‘emann 

] mite | Lime or can hy I li Sed Wh ni purcl 28. Roon fk t Accessions 


OO 
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The Birth and Triumph of Venus, then 
called the Triumph of Amphitrite, was 
bought from M. Seligmann by Baron 
Rothschild of Vienna. In the 


Fugene de 
vear Baron de Rothschild 


early part of last 
sold the picture back to M. Seligmann. Mr. 
Walters and Mr. Blumenthal saw the 


tures, like the Toilet of Venus and the Por 
trait of a Lady in the Museum collection 
are much more careful in composition and 


drawing than his later productions. B 
later work has a facility and a brilliance 
that suited the time and qualified him par- 
ticularly for the decorative work which he 





BIRTH AND TRIUMPH OF VENUS BY BOUCHER 


Y 


ast summer and immediately arranged for 


f 


ts purchase by the Museum 


painting at M. Seligmann’s gallery in Paris 
| 
| 


Boucher was the t\ pical and representa- 
tive artist of the epoch of Louis XV. After 
he became the preferred painter of the 
Marquise de Pompadour his vogue Was 


enormous and his work undoubtedly sul 


lered from his popularity. His earlier ptc- 


} 





was called upon to execute 1 larg 
quantities. The Birth my] 


Venus is of this sort and its rapidit 


handling and consequent freshness Of col 
vo far toward compensating tor th lacl 
anatomical correctness which it disp 


certain parts, and for the exc 


th 1 Nes 


zation ot e tvI 
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Pitt 


Cre I 
W 

| Deen 

Ompr 

1 which 

the arn 


irrounded | sun 1 Ss, above which js 
( or the motto, 7 (riPy Li par 
ot unequal to many meaning that the 
enius of the king sufficed, or would suffice 
govern n kingdoms. On the chase of 
the mu zl SS ulptured the sn eld ol 


crown: als 


France surmounted by a ducal 
the Collar of the Order of the Holv Ghost 


ich side. Above 


lame of the cannon, for the motto, and for 


| name, “Louis Auguste de Bourbon 


size, Which he nam 
| Fran e: whet the Le mperor coe rles \ 
went gainst the Turks, he had tw 
Which he n led tne lwelv \pos les 
nd SOM ol ak 1] re I] Br ntome 
cCOUNT OF The nave swer wl | sold 
eave to Catherine de’ Medici, who as} 
why the Huguenots had christened a hug 
ilverin after her Madan sald the si 
dier s be e its caliber is larger 
stouter than | the rest Phe motte 
{ Wiad ral , } meanil eC last re 
son ot kings S approp! ol 
offensive weapon. In Surin e § 


Remy’s Mémoires d'Artillerie, first) pub- 


lished in 1OQ7 and dedicated 
\uguste de Bourbon, Duc du Maine, Grand 
Maistre & Capitaine Général de |’ Artill 
de France s the description « ener: 


names of the parts of a cat iit 
oted that it would be superfluous to label 
he roval shield, the arms of M. le Duc d 
Maine. o1 he device becaus t is unde 
stood that all cannon bear the arms of t 
King and of the Grand Master of Artiller 


In Napoleon III's Etudes de |’ Artillert 


however, drawings with captions dating 
them between 1700 and 1750 (dates whi 
correspond to our models clude names 
na de\ ces In the s me volume 1S Is 
llustrated the naval t pe ol Triage 
67) on which our models are mounted 


Hed in propor 
| il pr t 


mentation [he 





llustrated by Saint 
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ied Remy in his Mémoires (fig. 2) as being “‘ot part of a series of twelve models presented 
par the new invention, in the manner in which — in 1694 by the officers of the City of Paris 
| the thev are cast in Flanders.’’ Thus thev are to the Duc du Maine on the occasion of his 
Me divided into seven equal parts, that is, appointment as Grand Master of Artillet 
Pies breech 2, trunnions 1, muzzle 4, and corre- — [t ts more than likely that our two models 
1 0 spond to the model which was not officials 
also accepted until 1732. The material of all the 
host models is bronze, the present pair being 
bov much lighter in tone than the others, and 
the 
d for 
bon +8 
CT ( 
imes t 
cast Ree 
| oy 
elvi af’ 
es” Z 
me $ a 
ld eT Ye 
ske Ror -i¢ 
hug 
: a 
ind t.2%)> 
OTL es 
rea- ay 
an 
unt- 
pub 
OUTS 
ran 
ler 
rraVv- FIG 2 )} ING OF MODEL AFTER 
; the \INT-REM) 
It 1S 
label theretore of a different allov. In the ort 
ic du Mentation, instead of the trophies whicl 
nder- appear with the badge of the Order of the 
f the Holy Ghost and the roval and the ducal 
ler arms, there are laurel leaves and a mantling 
lerie In this connection it should be noted that FIG. 3. CANNON MODEI 
ating the cannon illustrated in) Saint-Remy’s HE DUC DU MAIN} 
yhich Mémoires show the laurel leaves and man 
a tling instead of the trophies are the hitherto missing ones w 
also he pair of models with laurel leaves cor- longed to the series presented to 1 Du 
ke responds in detail to ten models in the du Main: 
Musée d'Artillerie in Paris.) It has been \side from their historical Lo 
ott | established that these ten cannon tormed these mod Is are of er Lt tecni 
rhe | | Robert ( talosue des Hechancecain sain ~ fe mV vives the names oO ( 
vs posant le Musée d’Artilleri I. 4, pp. 08 and well as detailed descriptions ompanied 
spud Paris, 1803 by illustrations of the method ot ting 
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figured, vases. [These circumstances 
that the been 
broken up at the end of the sixth centur 
Its 


ate monument must have 


not long after erection, evident] 


very 
by wilful dest > demolition of 
nt 


sumptuous known of it 


1On. 


an importa memorial (it 1s the most 


S pel od before the 


general havoc of the Persian invasion must 


been a most unusual proceeding 


\tl 


Hens 


have 
ing to an altogether ex- 
h 


Kll 


reverent OW 


reason. Su actua 


Thucy- 


Kleomenes the 


ceptional a reason 
exists in the case of Megakles: 


tells us that 


lor 


“with the help ot the oppo- 
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‘ cannon. [hey represen period when 
the castin f ornate cannon reached its 
final developmet lor n he eighteenth 
centul the exterior surl sgl ( mNon Was 
fashioned Imost entirel on the the SO 
that \ ecessary to suppress the rich 
surface ornamentation. Qur enriched can 
non models reflect the luxury of the time of 
Louis X1\ luxury leading 1 stringent 
fin cial sit tion which caused the King 
to cancel all the commissions of artillery in 
1703 nd their place to sell here« ir\ 
cCommMiISSIO! order to rals \s 
STEPHEN V. GRANCSAY 
EO Fees kee Th MENT WI 
\B 550 
VY GRAVE MONUMENI 
PERHAPS ERECTED BY 
MEGAKLES 
Visitors will have noticed tl e large 
grave stele wl for 1 ea©rs O1 vit 
{ tral po the | hall 
of the Classical Department et 
moved to he east side of t ler ( 
make room tor the statue of Protesilaos. In 
Its new place the stele is even better lighted 
than before id, Moreovel helps the ay 
pearance of tl le of the hall, whicl 
needed lar ( represent eC Plece It | 
ilso been provided with new label, the 
result of further stud 
The suggestion, originally made by Jol 
Marshall, that the stele was erected | the 
Alkmaionid Megakles (the letters \I 
are preserved in the dedicatory inscriptior 
to a dead son and daughter, has rec ed 
further corroboration from historical cor 


siderations. It 


found near Athens 


of which had been used to line ot 


which conta 


ned only 


s known that the stele was 


fragments, a number 


n 


Z 





rite Lhe I ot the zl , — 
B.« drove the Alkmat 1S ( \the 
nd, or Pe of the curse? resting 

heir famil disinterred and cast out tl 
bones the dead Iso Herodotos \ 
0,72). Furthermore, the date of the m 
n fits this theor iImirably, for | 
the stvle of the figure nd the forms ott 
letters in the inscription point to the decade 
between 550 nd 540 B.C tne very peri 
during which Megakles was in power 





een 1 | f Datcictra: 
\thens—after the second exile of Peisistri 
tos (about 550-549 nd before his return 
I 540 530 
\\ . I , t i the 
e have ccordins Suggested tne 
1 + + 
lOWiINg tentative reconstt! on ol 
nseription 
1 he r me s here brieflv. se orth fn 
worked 0 t greater length in my det 
escription of monument published In 
I lume of tl \nt Denkmaler 
| his I was Il irre hen I 
\| ikles, archo hout 632 vas Imp 
I I murder of Kvlon, who had taken reluge 4 
ir after he had unsuccess \ attempted ! 
ike himself tyr 


Indl- 








Ppo- 
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Myunua craw Mel vaxnAry, LE 


TAT YE mebyxe| Me vy 
= DtAY, |HEtTA 
\ LXV, Vuvatr 


dedicated [me a 


Mefgakles|, his father 
memorial to dear |Me]non; with him [lies 
buried] dear | Deiomache,’ the daughter 
an hexa- 


perhaps followed by a pentameter. 


The first two lines are evidently 

If this reconstruction be correct our stele 
would be a monument set up to two dead 
legakles, the rival 


children* by the famous 


ot Peisis ratos, one ot the leading figures of 


early Athenian history. It will be remem 
bered that Megakles was the successtul 


suitor of the d oht ro le sthenes of 
S on, the be itiful Agariste, whom thi 
best of the Greek vouth had woos 1 tor 


Hippokrates, had a daughter also named 


‘ ; ) + 
me Ne er « Pet kles Thus ak 

\] marie far j +4 P 
Ikmaio C1 ed prominent for almost 

+ } } ‘ 

WO cel I Ss Spite Oo hen 1d Ip OF The 
rs \ me ment belonging to this dis 
SUIS mily Would assume an histor 
spt 


CIN TS: ACOK 
BY THE MUSEUN 


eee 


Department of Prints has again to 
NNOUNC at ( on oO n unusu I] 
mportant group ot ¢ irl prints, some < 
which have been most generously given to 
the Museum by an anonymous donor and 
some of which have been purchased by the 
Museum's Trustees. There are sixty-five 


Ngravings in this group, of which fifty-six 
are of Italian origin, six of German, and 


three of Dutch. They come from various 


sources. To give a list of them would be 
Deinomache was the name of a great-era 
ignter of Megakles Names often recur 
reece in alterr eratior | ri re 
rse, other p s. suchas | nat 
Of the death of these two children we ha 
Information from other sour < oO » err 
rising circumstar ( DI fe of ¢ 
rominent m ' rr ‘ ( | 
rature, ur hic , < 
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wearisome to all but the most impassioned 


of collectors, and so it will suffice 
the following list of the names of the mas 
ters represented 
Dutch School 
1AM 
Master 4 
German School 


2 prints 


Schongauer (1 
Israhel van Meckenem (4 
Leinberger (1 

Italian School 


Florentine Broad M g 
24 

lante ma (2 

School of Mant 

Pereerino da Ces 


anaes se 

er Mo 
Nicoletto Mode 
Robs 
Domenico Camyq | 
Giuho Camyq ol 


\ 1 
ter VN arg no (1 
l, ] t t , 
Phe smallest « [nes | 
thy 1) +.-} yr wl } t 
’ rest f et 1 T ( 
\ltho } t . hre 
ur cces ) ( I O 
1 Ty nit y ) tT ] | 
teres re } ) | 
\4 x 
{ YT) , | ' AN 
( S ( 5 { ( h + 
S not onl mn the 1 
earl rnam engt 
i 4f Nrecent LOW!) 
Lt pres I \ S ( 
Mpressio trol tl DI | A ‘ 
> } \ I \l 
imples o ne Wor ) 1¢ v1 IA Me 


B.6 first | \ 
of the Mag B he 
Which w reproduced | INTISL 
Kuptersticl 1 Holzs 
hundertet he n el 
1) i Wor 
Ihe German pri hud 
ndson mpression Of S 
KNOW! ] ] h-loved | | 











( ‘ 
13 
, \1 , 
\1 ‘ ’ 
all T ‘ 
| 
: \A 
\ thre 
« , | 
5 ( ( 
lewis 
os —_ ad 
| ] 
’ , () TW 
‘ \1 ( t S 
, » & 
‘?) 
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hy \| Pr. S 
} : , 
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' 
on early | 
n engeray lt n 
lice ow cl ice) 
| ; Ls ctine 
T 
n TO livid 
| 
) ree iC Ol 
period t! \\ | 
\ 
( e before Mat I 
that of Mant 
| Nool 1 ti ( 
‘ 1, 
\\ I nt () ( r 
| LNese period ( 
present roup cont 
mport exampl| 
I he ‘ rlic Y or the ( Hit kk \\ B { EI 
period represent 
1 3 | om I) nte 
Vv one ¢ elebrated “| cards \ peculiar 
4 ] ] t 
Mant ot wt h A. M. Hind has ob mous t[talian or! 
rved tl + th, re ne her taroccl or tne re ne 
vr . | I 
rds, nor by Mantegt nd complet borders and cor 
. ‘ ‘ { ) nhat < i 7 } \ hy 
set, in the first state f the set of Prophets — posed to have be 
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Phe second, or Mantegnesque period, is — tribution to the development of engraving 


represented 


pair of Bacchanals which Mantegna made © in its collection impressions « 
with his own hand, and by a number of | seven plates that modern schol: 
excellent examples of the work of his fol butes to Mantegna himsel 
lowers. One of the Bacchanals is a ver the Bacchanals ther 


A 


> rigs , 
Bee 


=~ 














ET RATTODELLEMANE DELREODEMONE 
ELPOPOL SVOELVITVTTO PERCOSSO 
DIMOLTE PENE ET DITRIBVLATIONE 
POLCHEQVELVE RBO INCARNATOFIAMOSSO 
PERRETTAVIA ET PERVERA RAGIONE 
PIGLERACARNE ET SARACHOMENO! 
ETMORTOPRESTO SVSCiT ERA PO! 


[HE PROPHET ELISHA, FLORE? 


arly mpression, printed before the plate scourging of Cqnrist 

had begun to wear, and in consequence rich ~~ pavement) (H.4) wl 

nd full. Early impressions of this kind are buted to the master 
rarely to be met with, and bear but little considered to be on 
resemblance to the more familiar string\ tive engravings based on 
metallic mpressions that were pulled after two prints by Antonio da 
Most of the shading lines had vanished from ind the Lion (H.2) and 
the plates. Prints of this quality make it) taeus (H.1 lso go | 
Possible to recognize Mantegna’s great con- Mantegn: \ curious 
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in ACCESSIONS AND NOTES 


shion Vistrors TO THE CrLotsrers. On Mon- ANNUAL MEMBERS were elected to. the 
1 has dav, May 20, the delegates and guests number of 172 
loing f the North American Inter-Branch 

eason Conference of the Dickens Fellowship visited \ PaintTED Cotton HANGIN¢ \ rare 
s that The Cloisters Indian cotton, quite foreign in des 
most those “pintadoes” that completely capt 
rt the A Girt or MONEY Phe General Educa- vated the fancy of the seventeenth-centur 

1 dur- tion Board has generously given to the — world of fashion in Europe, has recently be 

> To- Museum $12,500 toward the expenses in- come a part of the Museum collection. Thi 
en Te- curred by the Museum in the installation of more familiar fabrics were brought to 
nent the Eleventh Exhibition of American In- Western shores by the East India Comp: 


think- dustrial Art now on view in Gallery D 6, a nies before the middle of the centur nd 
s thus sift which is noteworthy as expressing ap- — possibly even earlier. These were high! 
m: preciation of the educational value of this — prized, not only for their grace and sophis 
fore series of exhibitions in the artistic develop- tication of design, but also for the per 
ment of our country and especially in the > manencvy of their colors, which was effected 
Mar recognition of the place of the American by “painting” the design on the cloth with 
earl lesigner colorless mordants and immersing the 
ce terial in the dve vat, the hem | n | 
hetor \ Beg ESI Under the will of the lat dve uniting to product 1 | 
:rougl Peter F. Schofield, the Museum has just qualit\ 
received a legacy of $1,500, with the wish Instead of the usual design of painted 
n t but not upon the condition, that the in- cottons, with the tree of life. luxuriant 
come only be used for the purchase of — foliage, and tropical birds, the new add 





ssitant books tor the Library in memory of William — tion to our collection shows. against ab 


resem- !. Schofield sround of true Indian red, a large w 

Uv ris-like Hower Tisil rom a dil live 
nes EXHIBITION OF WorK Done IN Stupy- vase from whose base spring flower 

Hours. From Saturday, May 11, to Mon- — branches. The upper corners are filled wit] 

cces- lav, May 13, the work done by the students white blossoms. a broad band 

. mos nthe Museum courses of Study-Hours for — drawn floral motives appears at each et 

ent | leachers and for Young Girls was exhibited and the outlining borders inclose delicate] 
barel n Classroom Kk drawn flowers in rose and Iil | 

ul ¢ S not complete, as 1s snown b 

hip ol MEMBERSHIP. At a meeting of the Board n the border and the unfinished 

itter $s of Trustees, held May 20, 1929, the follow the material, but the desigi 

mod ng persons, having qualified for mem- touched and splendid, ret 

nce Ol bership through their contributions which beauty the opulence and color 

i eV0- with all fees so received, are appl ed to the whe ¢ ()y ' 

entur cost of administration, were elected 1 must have Nsisted « nal 

Vv 0 their respective classes: FELLOW IN PER — * | 


‘m and ETUITY, Miss Janet S. Tavlor in succession Ik } pee : 4 1] 
y stan- to the late Isobel M. Tavlor; Fettows For PK 
ire few Lire, Frederic A. Juilliard, Henry Atter- 
vat are Dury Smith; Fectowsuie Memper, Mrs A a 

ry Harkness Flagler: SUSTAINING Mem- ranks a | 
IR BERS, Otto Abraham Joseph Wiener | | 
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NOBIes their travels. Our fragment Where visitors may forget the city heat 
exMDited this Month in the Room ot There is, for instance, the Museum with 
Recent A ae © « ts long, cool galleries and all Central Park 


ty _ } d.] , = ’ + l, . ] x 
P. \I Pel as its backvard. Here one is permitted to 


wander casually and unmolested happily 

| \] Mm ANT) 1 At At | , . > { ' 
lHeE MUstUM AND THES ER VISITOR Viewing a favorite subject in the permanent 
Durinet ’ ay ( Ine collection or studying at leisure the special 


exhibitions arranged tor the summer, the 
Exhibition of American Industrial Art in 
Galler 1) ©, the ( ostume \ccessories, 
embroideries, and Velvets in H 16 and 19, 
or the Prints—Japanese in H 11, outstand- 
Ing modern examples in WK 37-40, and 
selected masterpieces in Kk 41 

Or, if one prefers expert guidance, the 
services of an instructor will be available 
at a nominal charge, everv. day except 
Saturdavs and Sundavs in August. Free to 
the eenel | publ Care the ( rll r\ lL alks by 
lise P. Carey on Saturday afternoons at 
two o'clock, and on Sundays at three, dur- 
ng June and Jul as Well as the showings 
of the Museum cinema films on Thursdays 
at two o'clock during June and the showings 


of The Chronicles of America Photoplavs 


especially for students of the summer 
schools Huger Elhott, Director of Educa- 
onal Work, will conduct a series of free 
Gallerv Talks on Mondavs, Wednesdays 


and Fridays at four o’clock from July 10 


through July 31. These, it is hoped, will 
prove unusually interesting, as the aim of 
the guidance is to encourage the visitor t 
ask questions and to discuss the various 

h 


points which present themselves. The sub- 
ject chosen for any given afternoon will be 
decided by a majority vote of the group 


feng 


lor the convenience of those who attend 








Mr. Ellhott has listed the topics proposed 
for discussion under four general headings 
Paintings, Sculpture, Prints, and Decora 
tive Arts, with a wide range of subjects 
| may be made. 


July, and August, the native New Yorker from which a selection 

Ss apt to forget that thousands of. visi- For pupils of the high schools, Junior 
tors flock to th tv, many of them stu high schools, and elementary schools of the 
dents who come to the various summer City of New York, Rose Khourie will 
schools for a vacation combining profit with gain conduct the Summer Class in Desig 
pleasure and recreation. At night the fa for three half-davs a week during July 
mous lightsof Broadway flicker a bit wearil August. Groups of talented students 
and on Saturdays the great Fifth Avenue — selected by the school authorities, are thus 
shops close their iron grilles, but there offered the opportunity and inspiration 
remain a few pleasant and quiet places — studying in the galleries under guidance 
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THE Le NAIN ASSISTANT. 
problem of 


\n interesting 
authorship has been aroused by 
the illegible signature on a picture called 
Baker's Cart,! which is painted in the 
stvle of the Brothers Le Nain. Although the 
date 1050, inscribed below the signature, Is 
fter the death of the two older 
brothers, the workmanship Is nearer to the 


eight vears : 


stvle ascribed to them than to that ascribed 
to Mathieu, the surviving Le Nain. There- 
fore, despite popular tradition and previ- 
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THE AMERICAN ASSOCIATION FOR ADULT 


EDUCATION, a national society organized 
some Vears ago to further the cause of adult 
education in the United States, has had 
maintenance of a 
clearing house for information about adult 


education, the 


among its activities the 
conduct of 
studies and experiments In various phases 
of this subject, and the publication of the 
\t the annual 


representatives 


sponsoring and 


meetings of the Association 
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isly assumed facts, we must conclude that 
N outsider worked with the brothers. This 
named the Le Nain Assis- 
\ discussion of this picture and its re- 
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H 1 re lime, written b H \\ Kent skill and the statement was made th 
Secretary of The Metropolitan Museum of | most work with adults must fall into the 


\rt id read, in his absence, by the sectior latter class. Dr. Keppel quoted Jastrow’s 


) 1 j , = ae F : = eh 
I n, fF. P. Keppel, Pre ( of the lefinition of adult education as “‘the cor 
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